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L O SONATA . ... ... ... .. e e e e e e e Cesar Franck
for Violin and Piano (1822-1890)
{to Eugene Ysaye)

Allegretto ben moderato
Alleuro

Recitalivo. con lantasia
Allegreito

I SONATAZ . . .. ... ... eveeers..-DariusMilhaud
for Violn and Piano (N€in 1892)
("I'our Andrd Gide”

Pastoral - 'I'res vil' -T'res Lent— Vil

INTERMISSION

IIL GASPARD dela NUIT . . . . . .. ... ... ....... Maurice Ravel
for Mano (1875-1937)

Ondinte-- Le Givel Scarbo

IV.SONATA . . ... ... .. .... v e v v .. Claude Debussy
tor Violin and Piano (1862-1918)

Allegro - Intermezzo--Finale
ROBERT SOETENS

The Feeneb violinist Robert Soitens remains to this day the authentic and direel beir of the famous Franco-Belgian school {or
siolin, which i more than a century old.

Born in Franee to Belgian parents who were professional masicians trained at the royal conservatories of Liege and Brussels, Robert
Sofftens was brought into contact. as a child, with the great violinist, Fugene Ysaye, un(fht-cmm- his devoted disciple.

Ve, Soitens” musical education waz formed in Paris, where he received Tirst prize for violin at the Conservatoire National Hupf’trieur,
and studied for several vears with the celebrated violin teacher, Lucien Capet.

Robert Soétens has concertized with the leading orchestras of Paris: The Socield des Coneerts du Conservaloire, the Concerts
Cotonne. Lamoureus. Pasdelovup and the Orchestre National de fa RTF. He has performed steadily during his long carcer with the
Phnlharmonie of Berlin, with the Concertgebouw of Amsterdam, with the B.B.C. in London, with the orchestra of Mozarteum at
Sabadwire, and with ali the Tour continents: T‘lumpv, Africa, North and South America and Asia.

Rolert =aéten= hit~ at owe time or another Wouched the lives of sonee of the “wreats” ol all time he was the friend and interpreter
of Havell Mibert Rousse). Bartok. Eneseo and other celebrated cormpozers of the century, notably the great Russian musician, Serge
'rakolictl. He toured Phrope with Prokolielf in 10 coneerts in programs [or violin and piano, and 1t was for him that Prokofielt wrote
his 2ud Conseerto G Minor Tor viotin and orchestra, which Mr. Soétens first peeformed in Madrid in 1935 and played for the first
tinee in Paris under Charles Munch, for the first time in London under Prokofiefll himself, in Amsterdam with Markeviteh and in Berbin
with L‘.n“.i.

U was al~o Lo Sotens that the late Filip Lazar dedicaled his Suite for violin.

MINK A ROUSTCHEVA

Minka Boustcheva, pianist. wax bhorn in Plovdiv, Dulgaria, and completed the eycle of musical studies at the Academy in Sofia in
1),

She then studied o Paris with Mareel Cionpi and Suzanne Roche, and later at the Marquerite Long Academy, where she studied
orchestra swath Tony Yubin and interpretation with Marguerite Long hersell, She 1ook the coveted fiest prize at Lhe Academy, with the
ttle ol Coneert Puanist. in 1963,

Minka Ruusteheva'™s long tist ol prizes in international competition inelude the Warsaw (1957), the Geneva (1962}, the “Viotli™ at
Vereell Tale (1903) the “Margoerite Long™ in Paris (1964), and the “Vianna de Molta™ al Lishon.

Mis~ Bonsteheva is o frequent soloist wilh the orchesteas of Sofia and the ORTE in Paris and has appeared eegularly in recital and as
~oloi=t with orchestras and chamber music gronps in Franee, Bulgaria, Turkey, Yugoslavia, and other countries throughout Yurope.



MUSIC AND POETRY OF FRANCE

These works have been selected because of their
relation to great French wrilers of the same epoch. Fither
composers have been inspired hy the literary works, or a
wriler has been inspired by the music.

The program notes seek to show the relationship
between compositions on the program and the literary
works which they inspired. The comments were writlen
by Mr. Robert Soétens, whose musical roots were [rom
this creative epoch. [L was Soétens” master, Fugene Ysaye,
the then famed violinist, who promoted Frank, Debussy,
and other contemporuty composers.

This was the period of Symbolism. [mpressionism, and
other forms of artistic expression, extremely rich and
creative, which  radiated from Paris  from the late
nincteenth century until the year 1914,

SONATA (To Eugéne Ysaye)—CESAR FRANCK

Music played a passionate and consistant role in the
crootional lile of Marcel Proust. 1L became an important
factor in the construction of his novels.

Prousl was an intent follower of the composers of the
time--Saind Sai'ns, Faurd, Debussy, Franek and his disciple
Vincent 1Ylady.

in his novel, “Remembrances of Things Past,” the
author invents names (or  the lictional characters
symbolizing the real people mentioned and portrayed in
his text. Thus, “Elstir,” became a generalivation for
Impressionism and of inpressionist artists.

In his novel “Vintewl,” a character is portrayed as a
gencralization of all the composers. Thewr sonatas lor
violin and piano, to which Proust listened frequently al
concerts or in lashionable Parisian  salons, are  all
mentioned by him as the imaginary and symbolic *“Sonate
de Vinteuil.”

1L scems obvious that the personality of Franek and his
Sonatz have been important elements in the creative
thought of Proust.

Proust revealed 1o intimate friends that the most
deeply Telt model for “Vinteuil™ had been Franck’s
Sonala. Il one considers the characleristics attributed to
“Vinleuil "—nobility, alicrnating humility and innocent
vanily, a situation at once that of a composer ol genius,
unigue, yel unrecognized until his death, they all seem to
bring to mind César Franck.

Regarding the Sonata (composed in 1880, near the end
of Franck’ life), to whose contemplative and refined third
movement Proust listened to endlessly, we could quote his
own lines:

“When the vision of the universe is modified,
purified. . . when it becomes more adapted to
the memory of the inner fatherland, it is only
natural that this phenomen be translated by a

general alteration of sound, among musicans.
and of colours among painters. . (Ine could
guess it was a matter of lransposition, by order
of sonority, of the concept of depth.”

SONATA 2—-DARIUS MILHAUD

The Sonata number two for violin and piano by Dariv-
Mithaud is 2 youthful work completed in 1917,

It is profoundly inspried by Andrd Gides book.
“Fruits of  the Earth.”™ Writlen in 1897, shocking
contemporary laste and ignored by the eritics, this work
initially met with no suecess. s real influence was nol
manifested until ten Lo filteen years later, firsl of all
among  the intellectual youth who  seized it. They
discovered at the same time other works of that writer,
who became an ol {or certain ol them who becanse
known as “gidiens".

Milhand, also enthusiastic about this book, decided (o
ereate s mosical picee inspired by “Fraits of the Farth™,
This was his Second  Sonata for Violin and  Piana,
dedicated: *“To Me. Anded Gide,”

The score expresses the intense song of love. ot

freedom and life. and the thrilling feevour which ron-
through the literary work.
The Hlurling pzlﬁlnrnh' CVLHQUEeS that lwm‘lmlinn ol
nature whose delightiul landscapes were deseribed by
Cide: " knew the spring, the smell of earth, the sprouting
of grass in the field.s the morning mists over the river and
the dew of evening over the praries.”

The second movement of the Sonata carries along Lo a
light quick rhythm, as v a Meditterancan dance,

The third, calm and devoul, feads our minds loward-
these lines of Gide, written on the Monte Pincio. in
Rome: “Through this huge tunnel of trees one could
believe that light was flowing and that its golden foam
spangled the branches among streams of sunravs...”

The finale, full of joy, with rustic resonnances, blithets
ends a work overllowing with youth, ~un and life. in
which the Mediterrancan spirit of the young provineial
musician is sweeessfully joined with that of the poet.

Thirty years luder, in 1927, Gide was Lo write inou
retrospective prologue: “The Fruits of the Barth is the
book of a convalescent. There is in its lyricisne, the exeess
of an embrace given Lo life by somebody who had cone
close to losing it [t is Lhis, too, that Milhaud Lells us i
his sonorous language.

GASPARD DE LA NUIT-MAURICE RAYEL

Revel was inspried by the “Three Prose Foema™ of
Aloysins Berteand, a romantic writer whose true stature
wus long ignored. However, thanks to Beaudelaire, whose
admiration singled vut the older poet for acclaim, the



renown of Alovsius Bertrand, author of the first and most
beautiful  prose poems in the French language, has
continued Lo inercase throughout the years, Born in ltaly
in 1801, Bertrand  died in Paris in 181, having
experienced throughout his briel life nothing bat misery,
suffering and illness.

Bertrands work, Gaspard of the Night, as modest as
was ils author, comprises six volumnes, each conlaining
seversl  zhort  prose  poems which are  concentrated.
evocative and striking:

Book one: The Flemish School

Book iwo: tHd Paris

Book three: Njght and itz Enchantments

Book lour: Chronicles

Book five: Spain and ltaly

Book siv: Sylvia (mllu.tum ol poctical works) plus a

doven or 20 of separate pieces.

Those which inspired Ravel are Ondine from Nght and
its Enchantments, The Collows, and Searbo from the
Separate Pieees,

The element of Fire plavs a considerable role in
Caspard  of the Night, Scarbo. a diabolical personage
imagined by the aathor as a hunchbacked  deformed
snome. is related to those creatures of a subtle world
lmrlra\v(l in so many of the paintings of Breughel and
Jerome Boseh, Searbe is the bad lol who attaches himsell
o the tortured soul of the poret. He is the Torger who in
the obseare caverns ol the soul mints the false currency of
the baser  passions -compulsions, obsession with gold,
thirst {or the void and the unknown bounding slong their
course in the illusive and caprivious pirouetles ol the
dwarl. Hereoin the clement Fireo together with Ondine,
the Poem of Water o magically translated by Ravel. using
tee piano Lechnigue which he revived io the deuy o fan
(Plaving Waters) of 1901, 1= that fluid, brithiant virtuo=ils
of Chopire and Liszl, with which Ravel scems {0 take on
tie shimmeeing <onorilies ol lnmpressionist color,

The Gallows let us eite Bertrawd himseff: 1t is the
bell which toll- at the city wall, below the horizon, and
the corpare ol a hanged man reddened by the setting sun.™

The theee extructs chosen by Ravell are veritable
musical elehings. Those who listen to them without
coneern Tor the pages which inspired them and which the
conipiscr wished to reproduce integrally . can have no
tors than a Tar too rodimenlary comprehension of his
i,

Heee the warld of sound trasscends that ol Lrazgie or
fantaslic poetry. The magic of Ravel jospired by the
magival - Pocte unvell together w0 wlimpse  of - that
npenctrable s -lery which i~ within cack man.

SONATA—-CLAUDE DEBUSSY

Claude Debussy, called by 1Y Annunzio, Claude of
France, is wilhout doubt, the musician who is most
closely connnected with poetry. Among the many poets
who inspired hii and with whom e huaav harmonized his
texts we [nd live centuries back Charles of Orleans and
Francois Villon, from the seventeenth eentury: Tristan
L'Hermite: from  the anineleenth century: Lamarline,
Theodore De Ranville, Baudeloiee. Verlaine, Mallarine
Picrre Louys, 1 Annunzio, Macterlink.

This  coumeration  illustrates the  continned  poctic
inspiration of Debussy. is pure mnsic, not inspired by
{Mls retains nonethebess poetry . His vmrL lor pmnn the

“Twenlyv-four Preludes". the ~F stampes". the “hnages”
bear, in the front pages, titles whicly are |fl|~u||) sugested
sach as, “Gardens i the Bain™ " Phe winad an the plain™,
“sounds and  perfumes spinom the cvening air L ete,
Silar titles appear in his svinphonic works,

Debussy is o said 1o he the sole discoverer ol
Inypressionistic wusie, He was e musician who prompted
the rise of a new world ol sound i a swdden reaclion
againsl  carlier  and  contemporary musies such s
weo-ronanlic. the senlimental, the traditoual and the
materiat,

I Debussy. wsic signilies color and poctey . und,
inversclve poetry and coloe are musie, ot e the
descriptive sense a= in a landscape, butin e very casenee
of the inspiring ideas. in the impressions and sensations
which the spirit evocues and sounds are Lo suggest.

In IB87 . with =pleen™ and “Green ™, the “The shadaow
of trees o the rivee ™, "“Tears rain oy heart”™ (Torgotien
ariclli by Verlane) as in 1890, with "Claire de Lune”
(Moon lighty. Debussy dematerializes mosie. Ths worlib of
stond becomes acthereal, intangible, all suggestion and
vibralion~: wilhin the atmosphere of a brave new world.
he, thens is the inventor, the gental erestor ol musical
HNPressionisi.

The Sonata for violin and prano (1917) i~ T last
finshed pieee. T seenis To syvnthesize all the works ol the
master. as though Debussy having a prescoliment ol hi-
approav Py ele dlh ¢ 11, wished to grasp a vision ol the
past, ||||rlnn minules ol aasie evohe Debussy s world:
the hnprn'wmm-lu touch. the Tsle sle Franes, Uhe oriental
evocations, the cecentric humor. tie Golliwog's Cahke
Walk of 1900, eversthing is thereo through ~||~r'rv~liun~
lightty ~hetehed ina -|nr|l ||wh VISIONIU, .m«l CusINIe.

Here oeigns the ereative mind of the port in whicd
music and poetey mingle.

Fran=lated Ii} Pedra . Fermaadez-Gimenes



