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Mo Rossi (ce 1600 = co 1560) - Toccata Noo 7

Rosst wAS ‘A Roman pupiL OF FrEscoBALD!'S SCHOOL,
AND A COMPOSER OF OPERA AND INCIDENTAL MUSIC, AS WELL
AS KEYBOARD WORKS.

THIS SEVENTH TOCCATA FROM: HIS COLLECTION OF "TOCCATE
€ CorRENTI DFINTAVOLATURA D *'OrGANO E CiuBaLoO,™ oF
WHICH A SECOND EDITION WAS PUBLISHED IN Rome InN 1657,
ILLUSTRATES THE CURIOUSLY ORDERED F INAL CHROMATICISM
AND FORMALISTIC MANNERISMS WHIGH ARE WITHOUT PARALLEL
IN ANY PREVIOUS MUSICyq

Juan Bautista Jose Casanicras (164 = 1712)
PassacaarLta Nos 5
Juan BautisTa Jose Capanicias - BATALLA IMPERIAL

CABANILLAS, AN ORGANIST=COMPOSER OF GREAT ABILITY
AND COLORFUL IMAGINATION, WAS THE OUTSTANDING FIGURE
AMONG THE MANY INSTRUMENTAL COMPOSERS WHO FLOUR!SHED
IN SPAIN DURING THE WATTER HALF OF THE SEVENTEETH
CENTURY o

JAn Preterszoon Sweeninck (1562 < 1621)
Fantasia 1N EcHO STYLE

SWEELINCK, A NATIVE OF AMSTERDAM, WAS THE LAST Im=
PORTANT COMPOSER OF THE PERIOD IM WHICH THE NETHER=
LANDS WERE THE MUSICAL LEADERS OF EumroPE. ALTHOUGH
HE §8 BELIEVED NEVER 70 HAVE LEFT THE Low CountriEs,
HE WAS WELL ACQUAINTED WITH THE WORKS OF HIS ITALIAN
PREDECESSORS AS WELL AS WITH THE MuSi¢ OF THE EncLI8H
VIRGINALISTS, [N HIS OWN KEYBOARD MUSIC HE COMBINES
FEATURES PERTAINING TO BOTH S8CHOOLSo ITHROGUGH THE
NortH GERMAN SCHOOL OF THE SEVENTEENTH CENTURY,

SWEEL INCK MAY BE SAID TO HAVE INFLUENCED BAckH's oRGAN
BTYLE,

THI8 PIECE I8 ONE OF THE 81X "FANTASIEEN 0P DE
MANIER VAN EEN ECHO™ WHIGH ARE, PERHAPS, SWEEL INCK'S
MOST PERSONAL CONTRIBUTION TO KEYBOARD LITERATURE,
AND FEATURE ECHO=LIKE REPETITIONS OF SHORT MOTIVES,

Jomann SesasTian Back (1685 = 1750)
Conceato 1N E FLAT Mauonr

Tue ConceErTto IN E FLAT Mavor (rnou A copy oF PReELLES)



WAS FOUND ONLY AT THE BEGINNING OF TH{8 CENTURY. TO=
GETHER WITH A G REAT COLLECTION OF MANUSBCRIPTS8 e T
18 IN TWO MOVEMENTSE ALLEGRG AND GirauEe.

JOHANN SeEBASTIAN BACH
Fantaste aNp Fuaue N A Minor

THI8 COMPOSITION ALSO SEEMS TO HAVE BEEN COM=
POBED IN BACH'S YOUTHe A BRILLIANT OPENING Wi TH
A LONG CADENZA ONLY FOR MANUAL S MAKES A WONDERFUL
INTRODUCTION TO THE QUIET THEME OF THE FUGUE.
THiS 18 DEVELOPED IN THE FORM OF A FANTASIA, WITH
GREAT FREEDOM, AMOST LIKE AN IMPROVIBATION, UP TO
A QUASI=RECITATIVOo A SHORT REPRISE OF PART OF
THE PRELUDE BRINGS THE COMPOBITION TO AN IMPOBING
ENDe

JowaNN SEBAST!IAN Bacw
Trio SonaTa Noo & iN G. Magom

UNDOUBTEDLY THIS 18 THE MOS8T {MPORTANT OF THE
81X SGNATAS, FOR ITS CONGEPTION, DEVELOPMENT AND
CHARACTER: OSOMETIMES IT RECALLS THE CHAMBER CON=
CERTO, WITH PARTS OF ENSEMBLE AND DIALOGUESB. THE,
ADAGIO FLOWS WITH BEAUT|FUL ORNATE MELODY AND CON=
TRABTS GREATLY WITH THE BRILLJANT ALLEGRO FINMA.Ee

RicHarp Kevys Braas PRELUDE ON THE THEME BoAeCoHo

ON THE OLD GERMAN KEYBO0ARD B SHARP WAS CALLED
He Hemnce Tue name "Bach" wouLp use B FLAT For B,
A = C anp B suarp For Ho

!n THis PreLupe on THE NAmE BACH, THE composSER
HAS USED THIS FIGURE IN VARIOUS KEYS THROUGHOUT
EVERY MEASURE BUT FOUR OF THE ENTIRE COMPOSITION.

Max Resen (1873 = 1916)
Fantasie Ope 52, Nos % onN THE CHORALES
"ALLELuJAd GOTT ZU LOBENy, BLEIBE MEINE SEELENFREUDS'

A NaTive oF Branp, In Bavaria, Max ReGem LtvED
AND WORKED (N SEVERAL IMPORTANT GERMAN MUSiCAL CEN=
TERSe LARGELY DUE TO THE EFFORTS oF KarL STRAUBE;
A SUCCESSOR OF BacH's As CanTOrR AT STo THOMAS',
LEiPZidy, IT WAS A8 A COMPOSBER OF ORGAN MUBIC THAT.
REGER FIRST BECAME KNOWNe



ALTHOUGH REGARDED IN HIS‘DAV AS A MUBICAL REVO~-
LUTIONARY, ON ACCOUNT OF HIS COMPLICATED HARMONIES
AND RESTLESS MODULATIONS, REGER WAS MUCH MORE OF A
TRADITIONALIST THAN MANY OF HIS CONTEMPORARIESs His
PREOCCUPATION WITH POLYPHONY,; HI8 SENSE OF MUSICAL
ARCHITECTURE AND HI8 PROLIFIC HARMONIES, ALL POIRT
TO ROOTS IN THE MUSIC OF BACHy; EVEN THOUGH Hi8 GIFTS
SOMETIMES RUN RIOT IN IMMENSE EXAGGERATIONS.

THIS FANTASIE 18 IN THE FORM OF SEVEN VARIATIONS
WHICH GROW OUT OF EACH OTHER, EACH COMMENTING ON A
VERSE OF THE HYMN, AND EMPLOYING THE HYMN=TUNE A8 A
KIND oF CanNTus FirMUS.

Mk

Fernanoo GERMANI 18 ONE OF EuroPE'S MOGST CELEBRATED
ARTISTS. FOR ELEVEN YEARS HE HAS BEEN FIRST ORGANIST
AT THE VATICANe. HE HAS NEVER BEFORE PERFORMED HI8
BACH CONCERT CYGLE OUTSIDE EUROPEe, AS FIRST ORGANIST
AT Sto PETERs BastLica InN THE VATICAN, GERMAN! WAS
KNIGHTED BY PoreE Pjus X[l FOR HIS PERFORMANCE OF THI®
SERIES AND ALSO HONORED BY Kine VicTorR EMMANUEL.

He HAS PERFORMED THE BACH CYCLE EIGHT TIMES UNDER
THE SPONSORSHIP OF THE CITY oF ROME; LATER AT THE
Accapemia b1 Nazionare po Santa CeciLia, FoOR THE
ITaL1AN BroapcasTINGg SysTeMm AND Oxrorp UNIVERSITY,

Mro GERMAN! HOLDS THE TRIPLE DISTINCTION OF BEING
A MEMBER OF THE STe Cecit1a AcapEmy oF THE CHigi1aNA
iN S1eENa, anD Proressor oF OrgAN AND ComPOSITION AT
THE STATE CONSERVATORY OF |TALY.

AN ORGAN RENAISBANCE 18 BEGINNING IN THIS COUNTRY

IN VIEW OF THE FACT THAY NEW INSTRUMENTS ARE BEING
BUILT FOR SYMPHONY HALLS IN MAJOR CITIES AND BURGEON=
ING ATTENDANCE AT CONCERTS OF ORGAN MUSICj 'N ALL GF
THIS REVIVAL, GERMANi{ HAS HAD A MAJOR PART} FOR 30
YEARS HE HAS BEEN WORKING TO EDUCATE THE PUBLIC TO
FIRST RATE ORGAN LITERATURE, NEVER HAS HE COMPROM!SED
HIS ARTISTIC INTEGRITY JUBT TO PLEASE.



