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Fine Artd, ermphesis im Primtmaeking

fn my exploraton of varmows themey ard the diverse lechmigues wathen printmakrme, T e developed
an interost in the Ristary af Amcrican chifdbhood mnscry rhyimes, stoncs d1d sangs, As i ieany eud-
Lcres, ek o stovies e oflen created 0 secve social imlerests, The imaeery from chilidren’s stores
drrd nursory rhvmes have beeone 2o deeply cmbodited o our culivre that ikey bave ahaosi beconc
fcodic  serving as signitiers for the stories. Although the mirsery rivymes and mMew (Magery areg evoc-
alive fonmeany Ameatcans, their omgrmal corrotations are often Tost or shifted,

These elemenly present an fntriguine uvenue (or my personal oo artistic investieadion, Tom frelerasied
10 the argimal comioexr of those stortes, the oduerkmesy o witch ey affode, and tee wiomsiea! way o
winch they have been told o recited. The faivtales seem otbwardly harmless and playvial, yet efe-
ments of vicderce grd coltural distlhissommen] permeste the norative, Tiv plavmmg with the evocative
imagcry, I explore the coptemporary simmificance of Hicse sTorcs 1N coRnocTion with thelr avereast [ifs-
Lory, Breaking dovwnn differen! aspects of the rivrnes e question their conlermpnery fneaning.

References

Garner, James Fion, Ones Upen a More Enlighe-
ghed Time. Mew Yook Machdillan Publishing
Company, |993,

Ciammer, Tamaes Finm,. Pahueally Correel Bedinme
arorics. MNew Youk: dMacMillan Pablishing
Compane, |994,

Opiz, lona and Peter. The Ok ford Nursery Bhvine
Book, ™ew York amd Oxslord: Oxlond Thisver
siov Press, 1933,

Oipis, Toma and Poter, The Ok ford Dicticnary of
Mursarv Rhvmes. Mew York: Oxtiord Univer-
sily Pross, [907,

Fieurc 1 Kindred Exposcd

15 collagraph, reliel Opie, Tona and Peler. The Classic Tairy Tales.

Landan; Oxford Umversity Pross, 1974,



Often, T siweate readily dent hahle char-
acrcrs from the storics In suggestive ar-
rangemenls, [reguently with contmasting
dosign clements, In figures 1-3, all of
the craamras rast in reticent gesmiras.
vl thore ang mome goamples distmetiond
provioking the vicwor™s assumptions.

Figurc 2 fensive Luliaby
22x307 geripraph. diypaoint, collage

Figure 3 Achiteary Predicanen

5 7 mromodvpe

Figurc 4 Itsy Bitsy Barricrs
[3x22%  drvpainl, callagraph, collane



This noxt serics wvestigates rhymes
and soories imvalving shaep, which
have potent comnotations m aur gul-
nue. Fig. s G- particularly plays with
the sonp, “hlary hod a lidle Tarmh,™ vel
the Marv 15 missing, and the viewer 1s
suly ecred to teelings of isplation and
shamdemmien!, as the Tost lamb conlem-
plates its gnideless actions.

Figure 6 Where Has Mary {rone?
15=257" Woodeul

Tigure & We Oiimd AMrce
P20 Wiatorloss Lithography

Figure T Adwne's Puniry
11x15" Etching



Ohher pieves in he series address
issucs of cxploitation, using the awk-
wardness of dailv nhjects to questiod
the rendily seccpled namative of the
staries. I'he stabilite of the Rapunzcl
slory in Tig. 9 45 guestioned by (he
lack thercof in the tower, and the
lumlering AcisRors operate oo decon-
siviicl assumplions and coploatatioms,
ingquiring abont the rhetoric of the
imagery and the misused rope ol hair
and its abscnt vendor.

Figure § Shopard Mc
7.5x11" collapraph, serigrapl. transfer

“Hus Hau Hlack Sheep' 1 the slory referral 1o Fig,
10, but the wool has boen replaced by poratocs,
giving a contemporary connoialion relerring o the
exploitation of small Amcrican farmers being overrun
by wealthy s production Tacms, large cormomations
el urbam cxpansion. The frasmented polato pezlor
framing text and a potawo pocl preserved in wax sym-
holiees the prideless position these independent Tarm-
crs arc forced mto.

Fipgure L Your [lair Down
HxI5" drypoinl mesype

Figure 10 Three Bags Full..
10.5%13.5" srehing. serigraph, chine colle, wax, potato pecl



In this particular semies, T oxuam-
incd three difforent storics. cach
will a hierarchy ol thres similar
characters and a contrasting an-
tapounist. The contrasting dual po-
sibwms ol the Hlerd, monochro-
matic, single-frame narratives
next Lo sirinle blocks al coloe and
spEEestive objoots dramatizc the
violence and besin deconstrocting
the sacchunme surliaes ol the sto-
LS.

Figure 11 Three Bty Closds Grnl¥
22 dopoiat, scrigraph. collapmaph

The objects and e sugecstive place-
trenl ol the repetition of each ol he
threc anmmals nnplics their violent ac-
tiens. Bach af tha chogsen colors in
the: preces 1s symbohic for key ele-
ments i the story: arcen for the erass
that the Tl Caoats kill the trol] lor;
gold for the mtrudar Geldilocks® hair;
and red for fire and the indestructible
red hrek house.

Figure 12 Cofdilochos g the Three Bours
224307 dovpoint, scrigraph, collasraph

Tn emach of the stomes, 101y mtensshng
that there are throe main characters,
hierarchically staped by somme bepe ol
class, strength or mwelhgeres, and
their foe meers a brotal ending due to
someone s selfish comsumption,  Jusx-
taposcd a3 a serics, the color combing-
oA resemmble thase ol o trllc sgnal,
reinforeing the hicrarchics.

Figure 13 1hree Litle Mgs
223307 drepunint, sevigraph, collugraph





